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Rochester’s white MCs

say they’re gaining

credibility
 but fear it

could be shattered by

another Vanilla Ice

Reece Baskin says
 he eats, b

reathes and lives

hip-hop.

“It’s 
not just m

usic t
o me,” th

e 24-yea
r-old Roch-

ester res
ident insists

.

To most people, B
askin is better known as “R

eece

Q,” a local MC hoping to take his love of hip-hop as

far as he can. He’s b
een rapping since his te

enage

years and, recently, t
hanks to a stro

ng push from

local music b
log Act:Live, Baskin’s b

ecome one of

the Rocheste
r’s m

ore buzzed-about MCs. 

Oh, and he just so
 happens to be white.

STORY BY TROY L. SMITH

troys@rochesterinsider.com

continued >>
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Up until a couple of years ago only a
select few got to hear Baskin rap. He

didn’t start rapping publicly until 2007,
when he finally overcame the fear that his
skin color might deny him acceptance into
the hip-hop culture.

“I was a white man doing a black man’s art
form, and I didn’t want to be ridiculed for it,”
Baskin says. And he’s not alone in his hes-
itation.

Anyone who’s seen 8 Mile knows the strug-
gle that can come with being a non-black
MC. It’s guaranteed to be the first thing
brought up in a freestyle battle, and no matter
how talented you are, you’ll likely always be
categorized as a “white rapper.”

Yet, over the past few years, ac-
ceptance has grown. The number

of white MCs in hip-hop has
ballooned, both on an under-
ground level — with artists
like Sage Francis, Atmo-
sphere and Aesop Rock —

and in the mainstream
with the break-

>> from page 19 through of Asher Roth.
At a recent benefit show for Act:Live, the

basement of Dub Land Underground on Alexan-
der Street was filled with music fans of various
nationalities. And, coincidentally, every MC who
performed was white.

Such acceptance can, in large part, be attrib-
uted to a breakthrough moment in hip-hop
history. In 1999, the video for Eminem’s “My
Name Is” debuted on TRL and kick-started a
career that has sold more than 34 million rec-
ords.

Eminem certainly wasn’t the first of his kind.
Artists like the Beastie Boys and 3rd Bass
gained fame in the late 1980s. However, in 1990,
the massive success of and fallout from Vanilla
Ice became a black eye on the face of hip-hop
and made it hard for white MCs to be taken
seriously. (Acts like MC Snow, Insane Clown
Posse and Marky Mark didn’t help matters.)

It took someone with Eminem’s skill and
charisma to remind people that white boys
could rock the mic too. Eminem’s talent was
regarded on such a high level that his skin color
became a benefit rather than a detriment. As
he once proclaimed in the song “White Amer-
ica” — “Let’s do the math. If I was black, I would
have sold half.”

Eminem became the new face of an institu-
tion that wasn’t used to having someone with
his skin color at the forefront — kind of like

President Barack Obama.
“Outside of hip-hop, in politics, or what-

ever, when certain people get into certain
positions, there’ll always be ethnic

issues,” says Richard
“Ric Rude”

Baier, a 25-
year-old

local MC. “That’s America to me. It’s too
much based on the physical.”

And yet, as much as Eminem has in-
spired a generation of kids who look like
him to start rapping, there is a common
misconception. Not every white MC is a
product of Slim Shady. Many, including
several from Rochester, were rapping long
before Eminem broke into mainstream.
And long before Eminem was ever rap-
ping on the streets of Detroit, hip-hop was
having no trouble resonating with subur-
ban, white America.

“That’s who’s always been buying
CDs,” says Larry “Laz” Green, 28, who
raps in local hip-hop band Subsoil. “Hip-
hop is the culture suburban white kids
emulated, because their lives lacked that
coherent adventure. I remember going to
the Up In Smoke Tour and 80 percent of
the crowd was white.”

Still, as Eminem’s new album, Relapse,
hits stores 10 years after his first hit sin-
gle, it’s hard not to ignore his impact.
While white kids may have always in-
vested in hip-hop, Eminem made it once
again OK for them to participate in it.

“He definitely made it acceptable,”
Baskin says. “He showed that there were
white dudes out there that had skills and
could be taken seriously.”

Yet, some are still cautious. Just as
there may be ignorant people waiting for
Obama to fail so they can discredit the
concept of a black president, 29-year-old
Rochester resident Mike “ContaC” Hoepfl
says the same could happen to him and
his fellow white MCs.

“Nowadays, a lot of kids that are rap-
ping have no idea of the doors that were
opened for them,” he says. “And all it
takes is another Vanilla Ice to knock us
right back down again.” ◆

REECE BASKIN, 
AKA REECE Q

RICHARD BAIER, 
AKA RIC RUDE

LARRY GREEN, 
AKA LAZ

MIKE HOEPFL, 
AKA CONTAC 
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EMINEM
While the number of
Caucasian rappers
grows in the under-
ground, Eminem
becomes the first to
explode on a TRL level.

PAUL WALL 
The Eminem backlash
begins as a crop of
horrible Caucasian MCs
try to capitalize. The list
includes Paul Wall,
Bubba Sparxxx, Lil Wyte,
K-Fed and John Cena.

ASHER ROTH
Roth becomes the first
Caucasian rapper to
achieve mainstream
success while being
credited for his skills.
The force is strong with
this one.

FRED DURST 
The popularity of hip-hop
becomes so huge that
virtually everyone is
picking up a mic — even
rockers in bands, like
Limp Bizkit frontman
Durst and Kid Rock.

VANILLA ICE
After artists like Beastie
Boys and 3rd Bass work
hard to earn accept-
ance, Rob Van Winkle
throws it all away by
becoming the biggest
poseur in the history of
posing.

BEASTIE BOYS
Goofy pranksters/geniuses
Mike D, MCA and Ad-Rock
become the first success-
ful Caucasian MCs ac-
cepted by the hip-hop
community.

THE WHITE 
RAPPER 

EVOLUTION

1983
1990

1997
1999

2005
2009

1. Beastie Boys,
Paul’s Boutique (1989)
Though the Beasties have
transitioned into more al-
ternative music, they remain
hip-hop legends. Paul’s
Boutique was groundbreak-
ing as one of the first rap
albums to use sampling.

2. Eminem, The Marshall
Mathers LP (2000)
The 1999 Slim Shady LP
made him famous, butThe
Marshall Mathers LP put
Eminem among the all-time
greats. Not to mention it
sold 1.7 million copies in its
first week.

3. Aesop Rock,
Labor Days (2001)
While Eminem and Asher
Roth are rare — Caucasian
MCs who have had main-
stream success — under-
ground artists like Aesop
Rock are more common.

4. The Streets, Original
Pirate Material (2002)
At the start of this decade, the
popularity of hip-hop in the
United States spread over-
seas, where artists like The
Streets are at the forefront of
European hip-hop, known as
U.K. garage or grime.

5. Asher Roth, Asleep in
the Bread Aisle (2009)
Eminem may be a white dude,
but he’s from the ’hood. With
his recent success, Roth has
become the first mainstream
suburban rapper, perhaps
starting a new trend.

ESSENTIALS
Five albums that prove 

white guys have got skills on the mic, too

The Associated Press file photo 2006
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RT. 15 (W. Henrietta Rd.)

Avon 226-9290

www.eastavonfleamarket.com

HUGE FLEA MARKET!
Open Sundays
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Always 2 movies for the price of 1
www.vintagedrivein.com

Friday, May 15th thru Sunday, May 17th
SCREEN 1:
STAR TREK (PG-13) 8:45 PM

I LOVE YOU MAN (R) 10:55 PM
SCREEN 2:
X MEN ORIGINS: WOLVERINE (PG-13) 8:45 PM

TAKEN (PG-13) 10:35 PM
SCREEN 3:
ANGELS & DEMONS (PG-13) 8:45 PM
OBSESSED (PG-13) 11:05 PM
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